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Community 


Hello there Reader! 


You are about to embark on a wonderful 
quest into the community of KDVS 
90.3fm in Davis for the Winter 2013 
KDViationS. Every 3 months we create 
KDViationS by the community and for 
the community. All of the content in 
this quarterly publication is put forth to 
show you music, local resources, politics, 
art, poetry, and much more! If you want 
to contribute to future KDViationS or 
the KDVS community you can contact 
us at publicity@kdvs.org. We would be 
honoured to hear what you have to say! 
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KDVS 

Signal Update 


By Tony Wilcox 


KDVS is near the end of a decade-long project to upgrade our broadcast signal. We hope 
this project will improve reception for KDVS listeners by increasing our antennas height from 100 
feet to 175 feet and increasing our broadcasting power from 9,200 watts to 13,000 watts. Our new 
broadcast location will be based at the Yolo County Landfill which is north east of Davis. 

Thanks to generous pledges from our listeners, and support from the Associated Students of 
the University of California Davis, KDVS secured funding to purchase new transmission equipment 
that will replace much of the 1970 s era equipment that the station is currently using. The Yolo 
County Board of Supervisors, and County Staff have also been very supportive of our efforts and 
great to work with. 

Due to some legal issues related to relocating our transmission system from the UC Davis 
Campus to the Yolo County Landfill, we are not sure of when the new system will be functional. 
However, once this project is complete, KDVS’ listeners will benefit from a more powerful and 
secure signal to hear freeform community broadcasts. 
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Interview by P^fle Halo 

IAIGHT 


When I met Patrick last Spring , we instantly bonded over Slumberland bands and the Oakland garage rock scene. I 
became a giddy little girl when I found out his wife was Debora lyall of Romeo Void, since her band's song "Never Say 
Never" was part of the soundtrack of my best teenage years. I was fascinated when he told me what he did for a living , 
which in my opinion is the coolest job in the world. I asked him if he'd answer some of my questions about his career and 
musical influences and thankfully he said yes. 


You are a sound engineer, what does 
that mean exactly? 

Well, the term sound engineer can 
mean so many things. Usually the 
term engineer’ is associated with 
scientists, and a lot of modern sound 
engineers are far from being scientists. 
There are engineers that design 
speakers, microphones, and other 
audio equipment. More often sound 
engineers are involved in the production 
of musical performances , whether it’s 
in the studio or live performance. TV, 
film, and radio all have sound engineers 
as part of the production, whether it is 
live (on location) or done after the fact 
(post-production). With the digital 
and computer revolution, anyone 
with a microphone and a computer 
can claim to be a sound engineer. 
Recording is made so easy now with all 
of the technology available to us, but 
it becomes a crutch and we’ve ended 
up with a lot of very pedestrian and 
bland sounding music. In the musical 
bubble that I exist in, there’s been a big 
backlash against this. There’s a whole 
new generation of musicians who love 
old-school technology, but more about 
that later. 


Talk about “mixing” and “mastering”. 
How does it make a difference on an 
album? 

Think of recording as the cake mix, 
think of mixing as baking the cake, and 
think of mastering as the icing on the 
cake. Simply put, mixing is the process 
of taking all of the elements and 
blending them together into a stereo 
mix (or sometimes surround). If you’ve 
heard the term 4-track, 8-track, or 
24-track, that refers to how many tracks 
can be recorded onto your recording 
medium. I started with a 4-track 
cassette recorder and evolved into an 
8-track reel-to-reel recorder. I’m part 
of a very small group of engineers that 
still records onto tape. Most modern 
recording is done onto computer 
hard drives and not tape machines. 
Mastering is the last step before a 
record gets manufactured. A mastering 
engineer has the responsibility of 
taking a collection of different songs 
and making them cohesive in tone and 
volume. The idea is to be able to put 
on an album, and not have to adjust the 
volume throughout. A good mastering 
job can be the difference between a B 
and an A. 


How did you get interested in this line 
of work? 

Well, I’ve been a music nut and avid 
record collector since I was kid. I 
used to sit in my room listening to my 
records on my portable player and I’d 
memorize the names of the engineers 
and producers on the records. The 
Beach Boys, Jan & Dean, The Bay 
City Rollers, & The Beatles were 
my first musical loves. My grandpa 
worked for Altec Lansing in the late 
60s and early 70s in room where they 
designed speakers. He later went on 
to be a computer engineer. When he 
passed away in 1998, I inherited most 
of his old electronics, including an 
oldAltec Lansing microphone (my 
secret weapon for recording). I’ve 
had a set of Altec speakers since I 
was a kid, and I use them to this day 
when I’m mixing or mastering. In 
1999, while living in Denver, I bought 
a cheap drum set with my tax return. 
My friends picked up instruments as 
well, and we started a super goofy, fun, 
and shambolic band - imagine a stew 
ofWeen, Devo, Syd Barrett, The Shaggs 
& Man Or Astroman?. I became the 
sound guy in the band by default. 
Within a few months, I was reading 
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books about recording techniques. 
The first recording I made was with 
my friend Dave on my Fostex4-track 
cassette recorder - it was a cover of 
‘Sesame Street 5 ! Months later, I scored 
a Tascam 388 %” 8-Track Reel-To- 
Reel, which began a love affair going 
on almost 15 years now! Years of 
experimental recordings followed. 

How did you hook up with Burger 
Records? 


just say that I became a fan of the band, 
and an acquaintance was made with 
Sean, Lee, Dan & Alex. When I met 
my wife Debora, we realized we both 
knew Sean. Driving on the 99 during 
the holidays, Sean excitedly waved to 
Debora when he realized she was the 
singer in Romeo Void, the classic Bay 
Area new wave band. When they both 
stopped for gas, Sean gave her a Thee 
Makeout Party! live cd. A few weeks into 
Debora & Is relationship, we were living 
in Portland, and Thee Makeout Party! 



In 2005,1 decided to move to California 
to pursue sound engineering as a 
career and take some classes. I went 
to the Silver Lake Lounge one night 
to see a band that I had discovered 
on the internet called The Explorers 
Club, a Beach Boys inspired band 
from Charleston, South Carolina. The 
opening band that night was Thee 
Makeout Party!. Sean Bohrman and 
Lee Rickard, 2 of the owners of Burger, 
were in Thee Makeout Party!. Lets 

C 


BURGER 

RECORDS 


played at Dantes. We had a great time 
that night, and acquaintances became 
friends. When Debora & I got engaged, 
Thee Makeout Party! obviously became 
our wedding band! While hanging out 
by the pool after the wedding, Sean asked 
me if I knew how to do mastering. I said 
yes, or course, even though I didn’t have a 
ton of mastering experience. I did a few 
projects for them, they liked the result, 
and the rest is history. I was living in 
Orange County back in 
2008 when things really 
got started, and you 
could just sense there 
was something special 
happening. Burger has 
become a brand, or almost 
a genre in itself...its been 
very gratifying and surreal 
to be a part of it. 

What are some of the 
projects you are working 
on currently? 

Mastering-wise, Burger 
keeps me pretty busy 
obviously. The new 
Resonars album is maybe 
my all-time favorite 
Burger release, and it 
hasn’t even come out yet! 
Other albums I mastered 
this year that I’d highly 
recommend would be 
the latest Peach Kelli Pop, 
the upcoming album by 


Warm Soda, Gap Dream 


(both the Burger LP and 


the Suicide Squeeze 7” are amazing),The 
Freezing Hands, The Guitars, Pop Zeus, 
Blooper, and Gravys Drop, who I am in 
the process of making a record with that 
is going to really knock some socks off. 
In 2013, I will be working with a lot of 
artists recording at Spot-On Sound HQ, 
a couple I can’t mention yet, but let’s just 
say that I am very excited. 

Please tell us about “Spot-On Sound” 

I’ve been a freelance engineer for years, 
and decided about a year ago that I 
finally needed a name and logo for my 
business. My wife did the logo - it’s a 
water color of my old dog Arnie with a 
vinyl record in his mouth. In January 
I recorded a psychedelic band from 
Santa Cruz called Spanish Moss. That 
weekend re-ignited my passion for 
recording, and specifically my love 
for recording to tape and employing 
experimental techniques. I liked the 
results so much that I decided to turn 
Spot-On Sound into a vinyl-only record 
label as well, with the Spanish Moss 
Kelp EP becoming the first release, to 
be followed by Gravys Drop & Thee 
Makeout Party! (I recorded their ‘lost’ 
album in 2009). Label-wise, Spot-On 
Sound is just an outlet for me to put 
out things that I produce or engineer. 
Obviously, Burger has been a huge 
inspiration and they’ve given me great 
support. I’m not looking to set the world 
on fire, but I’d be happy to be a nice little 
boutique vinyl label. Eventually I’m 
going to get a lathe and start cutting my 
own vinyl masters. My wife & I recently 
moved to the South Bay area near San 
Jose and we got a place on 5 acres, so 
I’ve got a space very conducive for 
creating music. 

Why do some labels only do a vinyl 
release and then another label will 
release the cassette or CD? 

Well, there’s a whole new generation of 
music consumers that didn’t grow up 
with vinyl or cassettes. A lot of great 
indie labels have kept the vinyl spirit 
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alive over the last 25 years. Vinyl is see¬ 
ing a great resurgence with this next 
generation of consumers, many claim¬ 
ing the appeal is the superior sound 
and packaging’ The cassette revival 
has been fascinating. I think the fuel 
behind it has been the affordability of 
manufacturing.. .and, what are most of 
the younger consumers driving? Beat 
up cars from the 80s and 90s that have 
cassette decks. Like Sean from Burger 
says, they’re like little business cards, 
and professionally-done ones to boot. 
A label like Sub Pop has no interest in 
making cassettes, which allows a label 
like Burger to release a Sub Pop album 
on cassette (with their permission, of 
course). For Sub Pop, it’s free adver¬ 
tising. Speaking for myself, if I like an 
album on cassette enough, I’m going to 
buy the vinyl or CD too. Bands love it 
because they can offer another format 
and they get some merchandise to sell 
as well. Believe it or not, analog is not 
dead! 

What does having a music label en¬ 
tail? How long does it take to make a 
record? Do you need a lot of money? 

It’s a huge commitment, not only fi¬ 
nancially, but it takes a lot of time to do 
other things like promotion, distribu¬ 
tion, etc. How long it takes to make a 
record depends on 2 things: how good 
is the engineer, and how well rehearsed 
is the band? Manufacturing usually 
takes 1-2 months depending on the for¬ 
mat. Obviously, social media has been 
a huge tool for record labels in the 21st- 
century. Even with that, though, it’s still 
a grass roots kind-of-thing, building it 
one brick at a time. To do it on a big¬ 
ger level takes a huge level of commit¬ 
ment. Sean & Lee bust their asses and 
that’s why Burger is where it is. Labels 
that have inspired me are Bomp!, Fron¬ 
tier, Del-Fi, Estrus, Dischord, Motown, 
Stax, Elephant 6 and many more. 

What engineers and albums are you 
inspired by? 

There are a lot of great engineers 


throughout the history of recorded 
music, but I’ll give you a few that have 
definitely shaped how I think as an 
engineer. Joe Meek, who is famous for 
turning down the Beatles - ‘Telstar’ by 
The Tornadoes is astonishingly ahead 
of its time for the early 60’s. He was 
not some stuffy guy in a white lab 
coat! Another engineer whose work 
I love is Dave Hassinger. He worked 
with The Rolling Stones in the mid-60’s, 
as well as The Electric Prunes - there’s 
just something about the records he 
worked on, they have this cavernous 
60’s sound. Phil Spector and Brian 
Wilson and their ‘Wall Of Sound’ 
techniques still sound so fresh today. 
John Leckie, who engineered the first 
Stone Roses record, as well as Pink 
Floyd’s ‘Meddle’, The Posies’ ‘Dear 23’, 
and The Dukes Of Stratosphear - he’d 
be my second biggest influence. The 
biggest influence without a doubt is 
Robert Schneider from The Apples In 
Stereo. I might be biased because we 
both lived in Denver in the mid-to-late 
90’s and early 2000’s, but his work with 
The Apples and Elephant 6 has been a 
constant source of inspiration for me - 
he recorded Olivia Tremor Control and 
Neutral Milk Hotel. Those albums and 
Elephant 6 were a game-changer for 
me back in the late 90’s. Who knows 
what I’d be doing without the inspiration 
provided Elephant 6? 

Who have you worked with in the 
past and is there a particular artist or 
band you’d like to work with in the 
future? 

I’ve had the pleasure of working with 
so many great artists: Debora Iyall, 
Thee Makeout Party!, The Champagne 
Socialists, Bare Wires, Simpl3Jack, 
Nobunny, Spanish Moss, Gravys Drop 
and all of the great folks I got to work 
with in my Denver days, especially The 
Sleepers and my bandmates in The 
Barrys. Who would I like to work with? 
In my fantasy-world, I’d love to work 
with Sloan, one of my all-time favorite 
bands. Man Or Astroman?, Redd 


Kross, and Teenage Fanclub would be 
other fantasies. More realistically, there 
are lots of friends and acquaintances 
that I’ve mastered records for that I’d 
love to record/produce (some of these 
WILL be happening in 2013): Audacity, 
Shannon & The Clams, Danny James 
& Pear, The Resonars, King Tuff, The 
Blank Tapes, and Veloura Caywood to 
name a few. This is great time to be 
alive. I remember thinking back in 1993 
as I was reading Trouser Press Music 
Guide, “I was born at the wrong time, 
all the great music has already come and 
gone”.. .boy, was I wrong. Dig in, there’s 
plenty to go around. 


To know more information about Spot 
On Sound or Burger Records go to: 

www.spotonsound.com 

www.burgerrecords.com 
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Kyle Monhollen 

Graphic Artist for Davis Live Media Collective and Davis Music Festival 


Interviewed by Ed Martin and Libby Miller 
Transcribed by Jessica Abell 


KDVS: We're with Kyle Monhollen. Kyle 
is an artist here in Davis. How would you 
describe yourself? 

KM: I have a background in art, I teach 
art at Sierra College, and I’ve worked on 
campus in the art department and the 
Nelson gallery a total combined of 13 
years. 

KDVS: When I think of the Davis Live 
Music Collective and the Davis Music 
Festival it's your work I see as the 
promotional material: the show posters , 
the tickets , and all that. How did you get 
in that position? 

KM: I pretty much put myself there! 
When we put the idea of a collective 
together, it was to be a self-sustaining 
volunteer operation, with friends volun¬ 
teering their own time and expertise to 
do what they knew and were comfort¬ 
able doing. That was the thing I knew 
best, graphic arts and visual arts. Also 
having a stake and really caring about 
how the collective presents itself as a 
group and how each show looks and 
feels was important to me. The other 
folks involved in the collective said, If 
you can do it, then do it. 


KDVS: Well it's been interesting looking 
at the material because it seems like 
there is a strong Americana sort of 
content to it. Would that be accurate? 

KM: Sure, I don’t know how consciously 
l‘ve controlled that sort of imagery. I’ve 
tried to customize any of the graphics 
we’re doing to the individual shows, so 
that there is a theme throughout, from 
the first visual introduction to that show 
through the very end. 

I lived in San Francisco for a number of 
years, and I loved going to The Fillmore 
and getting a take-away poster at the 
end of the show. Whether it was good or 
bad, it was really cool to have something 
from a show. I got some really great art 
from a couple of shows. 

The goal with the collective as a whole 
was not just to put on a concert, but to 
make an event, something that folks 
would really look forward to and really 
remember positively. Having that take¬ 
away graphic or poster and also the 
ticket and the ads that are up in town 
and in the Davis Dirt and wherever else 
we can place them, allows some kind of 
high quality continuity that distinguishes 


one show from the next. That way you 
know it’s going to be good, but you also 
know that it’s going to be different. 

KDVS: I think one thing for me...I'll take 
the very first one, the Jolie Holland / Sea 
of Bees / Camila Ortiz show last Febru¬ 
ary. It had a sort of barbershop quartet 
feel , the handbill , the big poster like you 
might see on the wall in an Old West 
town or something; just text, no imagery , 
a very clean look. It made a real impres¬ 
sion. The most recent show ; Typhoon , 
they had the light bulb on the tour poster 
for their latest release , and you had the 
show poster with the stag in front of the 
Moon or the Sun. That was a distinctive 
image , but a very different look within 
nine months. 

KM: Yeah, from February to November 
I’ve done four screen posters for DLMC 
sponsored events and a number of ad¬ 
ditional high-quality laser print posters 
for house concerts and other things that 
we’ve supported but that haven’t been 
necessarily “official” events. 

I really thought conscientiously about 
the first poster, though, the Jolie Holland 
show, keeping it simple and classic, and 



sound, the first thing that came to 
my mind was this Dust Bowl Era, Bil¬ 
lie Holliday kind of folk music that’s 
just really warm but also really dif¬ 
ficult in a lot of ways. And I thought 
that this stripped down look, sort of 
Art Deco but also really classic and 
simple, fit her. 

I also wanted to identify the 
Collective and make a mark, so it 
would say “We’re starting simply, 
and classically, and we’re built to 
last”. Our original hope was to do 
one show and not lose money on it, 
and we did that. 

KDVS: You sold out! 

KM: Right, and we sold out the first 
show. And I think Danny [Tomasello] 
and David [Horning] and Dennis 
[Carlson] and I, who did a lot of 
the work up front, figured we were 
in this for at least a year long haul 
to see what we could do, and we 
wanted to start like that. 

KDVS: It’s almost like, you hesitate 
to say a branding exercise but, what 
comes from the Collective has a 
signature and you know It’s from 
the Collective. 

KM: Yeah, it’s nice to think if some¬ 
body saw the Davis Live Music Col¬ 
lective name or logo or something 
that would be a positive reference 
or that they’d expect something good 
out of it. 

Being consistent, in the way of the 
graphics that we’re putting forward 
and just a quality level, is a big part 
of that. Just being up to standards 
counts for a lot. 

You know, I wish I’d kept tickets as 


a kid from college shows and even 
those generic printed ones with 
the artists’ names on them. I didn’t 
keep a lot of those. 

KDVS: That’s what’s fun with this. 

It catches your eye, and you say I 
want to keep this ticket. 

KM: We have people who aren’t 
officially affiliated with the Collective 
who are buying tickets and coming 
to shows, and we hear them tell 
their friends they want to keep the 
tickets. Now that’s a great feeling. 

For me, the guy who designed the 
ticket, that’s fine, but it’s also know¬ 
ing that we’re doing what we set out 
to do as far as making a mark with 
the overall quality of show we’re 
putting on. The quality of music is 
going to be great because we’re 
booking good bands, but the event, 
the experience as a whole, should 
be fitting with that. 

KDVS: As someone who’s worked 
with the Collective pretty closely it’s 
evident everybody wants everybody 
else to feel good about what goes 
on. “1/l/e want to have a good show , 
if you put money up front for tickets, 
we want to make sure you don’t get 
stuck. We want to be sure the ven¬ 
ue is happy to have us”, and so on. 
How did you get involved with that 
end of it, with Danny and MOMS 
[Music Only Makes Sense] and all 
of that you mentioned earlier? 

KM: Danny came to the School Arts 
Foundation and made arrange¬ 
ments for the donation and affilia¬ 
tion there, and then the collective 
got started a few months later. The 
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Collective’s first show was in 
February, and the first Davis Music 
Festival had taken place the previ¬ 
ous June. 

I went to the 2011 Festival as 
someone looking for a good time 
and to support it. So, when the 
question came up of whether we 
could associate the music Fest and 
the collective, it was an obvious yes. 
I don’t think anybody hesitated for 
a second. 

We all knew that it was a great 
opportunity to make a really good 
community event of high quality. 
That was one of the really great 
things about the first Fest, how 
great the music was and how much 
fun everybody had, and that it was 
all volunteers. It fell completely in 
line with the provisional mission 
that the collective had set up, so 
it made perfect sense to jump on 
board and try to grow that. 

KDVS: What was interesting, I 
thought, was that it really took off 
after that first one. As much fun as 
the first Festival was, the next one 
was huge by comparison. 

KM: It was the success of the first 
one, the 500 people who went to 
the first one, telling friends and 
bringing out their friends. It’s some¬ 
thing that naturally and organically 
grew from that strong beginning. 

KDVS: Well, should we hold onto 
our hats for the next Festival this 
coming June? 

KM: We just started planning meet¬ 
ings, and we have some good ideas. 
The Collective is still going 


to be very involved, and it’s looking 
to take ownership over more of the 
Fest as we grow. Ideally, we’ll grow 
the Festival into a cornerstone of 
the Collective. 

KDVS: Because I live elsewhere, I 
don’t really get Involved with the 
day to day of the Collective. It 
sometimes seems you just front a 
huge block of tickets to make sure a 
show doesn’t lose money ; yet there 
must be so much more. Can you 
explain the inner workings? 

KM: There’s a lot more that goes 
into it. Somebody has to write and 
approve contracts with artists and 
deal with agents. Essentially we’re 
a booking and promotional agency, 
with a bunch of people who have 
limited or no experience doing it. So 
there’s a pretty big learning curve. 

KDVS: One person we have to talk 
about Is David Horningwho had 
that Initial backyard show with the 
Mekons playing on a Sunday night. 
That was remarkable, and my re¬ 
sponse was like, You’re kidding! 

KM: That’s exactly how I got in¬ 
volved. I showed up early with a bag 
of ice and stayed late to put away 
chairs. Then I get this e-mail a few 
weeks later saying “Okay, you liked 
the Jon Langford show. How about 
we do something bigger?” 

KDVS: As we said earlier ; it’s been 
going from triumph to triumph ever 
since. 

KM: It’s been a lot of fun, and it’s 
been very successful all the way 
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through, all of the shows that we’ve 
done, We’re still largely figuring it 
out, we’re making it up as we go 
along, but we’re trying to make it 
in a positive and collaborative way, 
where the folks who want to contrib¬ 
ute are able to and feel good about 
what they are doing. 

Reflecting on a year of having 
done this now, we see not only how 
extremely lucky we are to have had 
success at all, but to have made 
friends doing this. There were a 
number of people that I only sort 
of knew or didn’t know at all. Now 
I genuinely care about them and 
have had a great time doing this 
stuff with them. 

KDVS: Yes, we see people who 
are involved, and everyone has a 
strong wish for It to go forward and 
grow and become something that’s 
emblematic of the community. 

KM: I’ve worked on other start up, 
non-profit type things that haven’t 
been successful. So much has to do 
with personality and willingness to 
give all of yourself towards some¬ 
thing you believe in, and ultimately, 
a project that you can get behind 
and be excited about. 

It’s been fun to see what people 
really respond to it all. At the Jolie 
Holland show, we had many people 
come out to see local favorite Sea 
of Bees--which I wasn’t surprised 
by-she’s local and she’s rising— 
but to see such a strong and really 
genuine reaction to her was great. 

Then with Ben Sollee. That show 
was my baby. We’re both Kentuck¬ 
ians, I’m a big fan of his music, and 
it was really important for me to get 


him here. 

KDVS: Then there was the open¬ 
ing band that night from Colorado, 
Elephant Revival... 

KM: Well, that’s what I was getting 
to, so many people came to see 
that band. Again, it was a younger 
audience, but they were extremely 
excited. Then a lot of my friends, 
you know, the Mom and Dad crowd, 
came out to support the collective, 
ended up buying Elephant Revival 
CDs and asking when they can see 
them again. 

KDVS: That’s one thing that I like 
about the shows too. They bring 
together different audiences that 
wouldn’t necessarily come together 
otherwise. 

KM: There’s a music co-op in 
Indiana called Friends of Bob that 
started about 15 years ago, and 
they are wildly successful, situated 
on this main road that people most 
likely have to travel. They started off 
small, and now are supporting three 
or four venues, and they book about 
12 shows a year. 

They have a completely different 
structure, as far as subscriptions 
go, but David Horning reached out 
to them. They sent us their bylaws 
for free to look 

at and use as we could, saying, Do 
Bwhatever it takes to make it work! 


Ttf MV1 1IVI nur (MOTTO 
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DAVE ALVIN 



4JJW U1A FREE 


COMMUNITY PA11K 


WELCOME BACK! 



To know more information about Kyle Monhollen 
& The Davis Music Festival go to: 

davismusicfest.com 
facebook.com/davismusicfest 


Libby Miller is a founding editor of 
The Davis Dirt , a free monthly 
covering events in Davis. 

Ed Martin hosts Cactus Corners, which 
can be heard Saturdays 2-4 pm when 
there's not a sports broadcast. 

Jessica Abell is a former KDVS music 
director and host of Try Before You Buy ; 
Tuesdays 8-10 pm. 
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Carol 

Charring 

a legend of the Broadway stage 

interviewed by Doug Everett 


Carol Charming: Oh, thank you Doug 
Everett. What a lovely introduction. I 
never counted it all up. (laughs) I think 
you’re just a dear to call me and let me 
have this interview. Do you know what 
it feels like? There were 12,000 students, 
Doug Everett, graduating last year [at 
CSU Stanislaus] and they all - I dont 
know where they had a yell leader but 
everybody yelled HELLOOO CAROL! 
I was just thrilled to pieces. 

Radio Parallax: And you were granted 
an Honorary Doctorate, you are now 
actually Doctor Carol Channing, 
courtesy of CSU Stanislaus. 

Yes, and I tell everyone I make house 
calls. And I do! 

Ms Channing, I’d like to start by 
mentioning a fact that captivated the 
nation: after not seeing him for 70 
years you hooked up with your middle 
school sweetheart; and married him 
in 2003! 

We were separated for 70 years, but we 
were 12 and 13 when we went steady 
together. Harry was the leader of the 
school band and I never got off the 
school auditorium stage, as you can 
imagine. We were very close. Then I ran 
for Vice President - George Fenneman 
[later Groucho Marx’s announcer 
and side kick on his TV show] was 
President. Oh, we had a campaign 


slogan: “If Carol’s your Vice.... it’s a 
Virtue”. 

Pretty good for 12. 

It certainly is, and it took all, the whole 
band and Harry and me to figure that 
one out. 

Ms Channing, listeners can find an 
interview you did on the Internet - it 
mentions that you had announced Mr 
Blackwell’s Worst Dressed List. That 
caught my attention as we’ve chuckled 
over that list on the show, how did you 
get mixed up with Mr Blackwell? 

He’s adorable, isnt he? You know people 
beg Mr Blackwell to please put them 
on the list, because I never had such 
recognition. 

I think you were too well-dressed. 

(laughs) Maybe so, but he said I was 
one of the worst dressed. What it means 
— I mean Elizabeth Taylor made the 
list, you know - probably is you’re the 
most known. I dont know. 

I was amazed to note that you went 
35 years without missing a stage 
performance. You came out in a 
wheelchair once. You broke both 
arms while performing. You fell into 
the orchestra pit. How do you do it? 


Our guest is a legend of the Broadway stage, 
Carol Channing. Ms Channing won a Tony 
in 1964 for her lead role in “Hello Dolly”, 
which ran for a record 2,844 performances. 
“Hello Dolly” won 10 Tonys, a record 
which stood for 37 years. When the original 
Broadway cast album went to number one it 
knocked the Beatles off the top of the charts. 
Dolly was far from the only role which won 
her smash reviews. In the 50s she first lit up 
the stage as Lorelei Lee in “Gentlemen Prefer 
Blondes”, a role which she has repeated over 
3,000 times. And on the Web, you'll find rave 
reviews for Carol's recent one woman show, 
“The First 80 Years are the Hardest”. In 1995, 
Carol Channing won a Lifetime Tony Award 
for her work on Broadway. Currently, she 
and her husband Harry Kalijian are planning 
a statewide campaign to support fine arts and 
performing arts programs. We are delighted 
to bring you this legend of the stage. Carol 
Channing, welcome to Radio Parallax. 


I broke three ribs on falls in the 
orchestra pit. We had a ramp, a runway 
in “Hello Dolly” and I kept falling off 
that. I fell into a dear sweet laughing 
fat lady’s lap. It was sheer providence I 
didn’t hit the arms of the chair. I was 
desperate to get back up on the runway, 
so I just seemed to bounce right back 
up again. 

You have also noted that you’ve given 
some of your best performances when 
you were ill. 

Yes , that’s when you do your best. 
Have you noticed that? You do your 
best interview - and you do your best 
writing and all that when you... just 
cant possibly do it. It brings out the best 
in everybody. 

You’ve been a lifelong Christian 
Scientist. Does that help you 
sometimes in that regard to finding 
that energy? 

I’m everybody’s religion. My parents 
were devout Christian Scientists. I 
just adored them. I thought they were 
wonderful. You know, there’s only one 
creator. And you know what I noticed? 
When I was little and I went backstage 
for the first time, it it came over me. I 


CC cont... looked at this theater, a 
dark theater, my mother and I were 
delivering Christian Science Monitors, 
and I thought, this is holy ground. This 
is a mosque, a synagogue, a temple, 
a mother church, a cathedral. This 
wonderful place. I was so little, I couldn’t 
open the stage door, and it came over 
me. Nobody else was backstage but my 
mother and me, and I just stood there 
and felt it. And I realized I wanted to be 
in the theater then - and I hadnt seen 
any show yet. I’m sure artists believe in 
God. It makes life worth living. 

You told Liz Smith that you were 
a drama and dance major when at 
Bennington College, but you left 
before you finished to seek work, with 
a plan possibly to return after you got 
some experience in the real world. 
She noted that, six decades later, you 
could still exercise that option. You 
replied that, well, you might, if you 
just could get enough experience in. 
Great line! 

We’re all crazy about Liz Coleman, the 
president, but really, I was so honored 
by the Honorary Doctorate. 

You’re not gonna go back to 
Bennington yet you may be coming to 
the California State University system. 
What do you and your husband see as 
the difficulties for California students 
who have an interest in Fine Arts or 
Performing Arts. And how do you 
plan to reach them? 

They told me I can come and lecture 
to them. I can do master classes. There 
are 23 divisions in the CSU system. 
The President told me that there was a 
unanimous vote for me, and a standing 
ovation - and they havnt given that out 
for decades (the Doctor of Fine Arts). 
But you know..... I want to pass on what 
I learned from 5,000 performances. 
And also ALL the arts, but my husband 
is the — he’s the business man in the 
family. All I do is the shows. 

This is Harry Kalijian, my husband - 
could you let him answer that question 
for you? How do we plan on reaching 
the children? 



Harry Kalijian, welcome to Radio 
Parallax. 

Harry Kalijian: Thank you, Doug, its 
great to be on the air, and, were just 
thrilled to be doing what were doing. 
Being with young people. And this lec¬ 
turing that Carol’s talking about. They’re 
going to give her a license , teaching 
credentials to teach in the Universities 
throughout the state. But I think the 
key, the real key is to get the communi¬ 
ties around the universities, to get the 
people involved, and so that they too can 
know about all the arts, the fine arts. It’s 
a marvelous thing.... Carol’s gonna be 
doing this the length and breadth of the 
state. We’re excited. 

We hope she’ll come to Cal State 
Sacramento, and also that she’ll 
also come across the causeway and 
perform here at UC Davis. 

That would be the crown jewel of course, 
and then being in San Francisco where 
Carol and I went to middle school at 
Aptos Junior High School in 1933. It’s 
just great Doug, and I appreciate very 
much the opportunity you’ve given 
to Carol to talk about this, but I dont 
wanna take the time away from the 
celebrity. 

(laughs) Well good - Ive got a few 
more questions for her. 



OK... Thank you Doug. 

CC: Oh, and we’re contributing to my 
foundation, to our foundation. 

I was intrigued Ms Channing, talking 
about going around, and giving 
people some of the pearls of which 
you’ve learned from your experience 
on the stage. You said something in an 
interview I thought was fascinating. 
You said you learned that on the stage 
you must not react for the audience. 
If you laugh or cry, then the audience 
doesn’t have to. 

Yes, they , see, then I’m doing all the 
work. But they bought the tickets, 
they’re the ones that bought the 
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tickets, they’re the ones that bought 
the tickets, so they can laugh and cry 
and applaud, and throw things at you 
if they want to, you know That’s their 
privilege. We mustnt do it for them. 
We all cry over Joan of Arc because 
she never felt sorry for herself. We cry 
over - what is that thing John Steinbeck 
wrote during the Depression, Grapes 
of Wrath. Yes. Oh, I cried over Henry 
Fonda because... the dignity of the man. 
He never, he never gave in to being a 
member of The Depression. He wanted 
to keep going and he couldnt - oh, he 
just wiped me away. But that’s the way 
theater works. It works that way. He 
never cried for himself. He let ME cry, 
as a member of the audience. It’s like 
somebody laughing at his own joke 

(chuckles) We’re guilty of that on 
occasion. But oh well, we’ll try and 
do better, Ms Channing. Can I throw 
out a few names for you, for some 
commentary? 

Oh yes, certainly. 

Can you tell us a little about the 
legendary producer and promoter 
David Merrick (who produced Hello 
Dolly)? 

Now look, I adored him, and I know 
I’m the only one that did, probably.... 
(laughs all round) But I did, I adored 
him, and he’d come backstage and 
say, “Wonderful woman!”, which is a 
line from Hello Dolly, it’s the last line 
Vandergelder says to Dolly, and he’d say 
“Where is she?” and everybody warned 
me, “Just be learning your lines, Carol, 
Just keep your nose in your script, and 
keep saying, “Sorry I’m learning my 
lines” and he’d say, “Thats what I like, 
a diligent woman” — but my gosh, it 
was the third year of Hello Dolly and I 
was still learning my lines! And then we 
went into the fifth year, and oh, and it 
just - and every time Mr Merrick came 
back, I still learned my lines. I adored 
the man. He made it clear to me that, if 
I miss a show, the backers don’t get paid 
back. Well I knew that. I mean, you get 
much sicker at home in bed, missing 
a show, when everybody had to get a 



babysitter, or most of them, and drive 
in from everywhere, and get all the way 
there and then youre not there. And the 
backers lose their profits for the next six 
weeks. 

That contributed to your excellent 
attendance record? 

Yes! isnt that nice? Well I did it. And 
you know what -- I noticed that you 
give a little piece of yourself of what 
you understand about this character 
you’re playing. Give a little piece of 
your soul to the audience, and they 
give appreciation back again. And this 
builds and builds, like the San Francisco 
Golden Gate bridge. And every time I 
got offstage, I either felt better or the 
doctor said I was healing. 

Can you tell us a little bit about 
someone? I was shocked to discover 
that Hello Dolly was written for... 
Ethel Merman? 

Oh Yes! Jerry Herman keeps telling 
people that. He wrote it for Ethel 
Merman. And Ethel said, “Yeah I turned 
that show down”. She said, “Ahhh, it’ll 
go nowhere”, (laughs) I adored Ethel. 
We all did. 

How about your good friend and the 
composer you just mentioned, Jerry 
Herman? 

Well Jerry was so young when he wrote 
the score - the words and music, which 
is rare. I think Irving Berlin is the only 
one who wrote both words and music - 
he was so young that I had to lie about 
him and say he was older than he was 
so they would respect him. Now he’s 
stuck with it! Everybody thinks he’s 
older than he is. 

I guess that the director and 
choreographer Gower Champion was 
the one that auditioned you for Lend 
An Ear and gave you your first break? 
Is that true? 

That’s right. Marge Champion said, 
you better look at this girl (that’s his 
wife) so he did. He said well, I can give 
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CC cont... you one minute, because 
were in the middle of rehearsal, and 
I can leave the company for only 1 
minute. And I said, Well I have 12 
songs, you wont get my style unless 
I do all 12 numbers. And Marge just 
jumped right in and said, Do Gertrude 
Lawrence! Do Ethel Waters! You know, 
she kept yelling at me, Now do — Ethel 
Merman! 

So you did like seven seconds of each 
one? 

No, what happened is, he said, OK, 
What else have you got? So finally I got 
to the twelfth number and I said, Well 
I havent got any more. So he said , OK, 
Go back and start again. So I did, I went 
back and started all over again. Oh I 
did Bee Lilly - Everybody that was the 
reigning queen of Broadway. 

You also were a co-star for some time 
with George Burns 

Yes, wasnt I lucky? George Burns - you 
know what Doug, George Burns had 
dyslexia, he never told anybody.And 
you know, they’re smarter than all of 
us put together. Because they have to 
reverse everything in order to answer 
you. They have to reverse what they 
read. And he wrote seven books, yet 
never read a book, because it was too 
much trouble to reverse everything. 
So he had his secretary read — But 
by gosh, George - because he had 
dyslexia, he had to feel, he had to go 
on animal instinct, and that’s far more 
accurate than anything you can learn 
from anybody. 

Let’s talk a little bit about acting. 
What do you think makes for a good 
acting performance? 

Gee, what penetrating questions you 
ask. You know, you’re like the students 
at University of California, they ask the 
most provocative questions. What is 
the secret? Okay, how do you keep the 
show fresh? is the equivalent of that. 
Put somebody in the audience in your 
imagination that you know 


understands you, loves you and can’t 
wait to hear what this plot is about. 
They cant wait to hear what YOU think 
this character is. And if they love you, 
you love 

Are we going to get a chance to see 
your one woman show in Northern 
California? I dont know whether 
Harry told you, but apparently they’re 
expecting to see your show in Florida! 

Yes they do, but Harry sometimes 
forgets to tell me! He books me all 
over the place, but Im delighted, Im 
delighted — we played Melbourne, 
Sydney, Tasmania - oh dear, we went 
all over there. But the show changes 
according to the audience considerably, 
because I have to feel my way with 
them. 

Will there be a recording of this 
performance? 

Well I never thought of that. 

Well I think you should! 

I’d like to record the lectures and 
the master classes that I do for the 
University of California - I’d like to do 
that because that’s what I wanna do. I 
wanna give what I’ve learned to the 
younger generation, the new generation 
coming up. 

Well we hope that all of those are 
filmed, and I wanna stress that 
because — and although I hate to 
mention this as a sore subject but I 
think our younger listeners may not 
know about this - viewers of film are 
stuck with Barbara Streisand in the 
movie version of Hello Dolly, this is 
universally regarded as one of the epic 
miscastings in Hollywood history, it 
obviously should’ve been you! 

Not only that, they didn’t make enough 
money to tear down the Hello Dolly 
set! They didn’t, the set is still up! And 
I go by and do a dance of death over it. 

Is there a filmed stage production of 


you in Hello Dolly? And if not, would 
you please make one? 

Oh, all right - it’ll be just for you! 

(laughs) No, it’ll be for all of us! 

I don’t know - I’m not going to do it 
again, I don’t imagine. 

If no filmed stage production exists, 
a lot of people weren’t lucky like 
myself to actually see you on stage, I 
hope that you will record a version. 

All right, I’ll tell somebody that. 

Okay - tell Harry! 

CI’ll tell Harry, and I’ll also tell station 
K...D...V...S. Is that it? 

It is indeed. 

I’ll be darned. Sacramento! 

And Davis. Carol Channing, thank 


To know more information 
about Carol Channing go to: 

carolchanningthemovie.com 


Image sources in order of apperance: 

1 http:// observer, com/2012/01 / carol- 
channing-rex-reed- dor i-berinstein-loni- 
anderso/carol-channing-smiles/ 

2 http://www. oldhandbills. com/photos, 
htm 

3 http://www.americaslibrary.gov/jb/mod- 
ern/jb _modern_dolly_l_e.html 

4 http://www. tumblr. com/tagged/ 
carol%20channing 

5 http://projects, latimes. com/hollywood/ 
star-walk/carol-channing/ 

6 http://www. masterworksbroadway, com/ 
photo-galleries/photos/13269 

7 http://chexydecimal.com/2011/12/troll- 
the-ancient-yuletide-carol/ 

8 http:/Zbigstory.ap.org/photo/usa-new- 
york-elizabeth-taylor-and-carol-channing 
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Sunday 

12:00 AM-2:00 AM 
M. Riot 
Punk Roge 

Neonate (Fighting for a Future) 
Chaotically good music mixed with 
political, social and local punk talk as 
well as show listings and events you 
don’t want to miss. 

Punk, Street Punk, Hardcore, Interna¬ 
tional Punk, Riot Grrrl 

2:00 AM-4:00 AM 

DJ Foxworthy 

Destroy All Monsters 

“Im telling you, it’s a beautiful day” 

jazz, baby. 

4:00 AM-6:00 AM 
Rae 

Good Measure 

Blues, rock with indie music with 
some classics thrown in for good 
measure. 

Blues, Jazz, Swing, Funk, Rock, Indie, 
Classical 

6:00 AM-8:00 AM 
Bobby H 
Dr. Kwame 

Songs of Praise Gospel Program 
Contemporary gospel music and 
short sermons about the word of God 
Gospel 

8:00 AM-10:00 AM 
Bernard Benson 
In Focus 

Religious talk show whose them is 
solving problems of students and the 
community in light of Scripture. 
Religious Talk Show 

10:00 AM-1:00 PM 
Gary B. Goode 
The Island Radio Cafe 
Latest releases of Reggae, Latino/a, 
Hawaiian, and Celtic. Surprises sprin¬ 
kled in for spice. 

Reggae, Latino/a, Hawaiian, and 
Celtic 

Alternates with: 

Mindy 

Cross-Cultural Currents 
Reggae + African 
International, Reggae 

1:00 PM-3:00 PM 
Papa Wheelie 
Radio Wadada 

A conscious reggae session featuring 
reggae (old and new) dub and dance- 
hall. 

Reggae 

3:00 PM-6:00 PM 
Justin Desmangles 
New Day Jazz 

Interviews with authors of contempo¬ 
rary American literature. 

Classical, Jazz, Blues, Experimental, 
Poetry & Literature 

6:00 PM-8:00 PM 
BJ 


JD Esquire 
mario 

The Front Porch Blues Show 
Blues for the down home blues lover. 
You’ll hear the great legends and 
lesser known artists who formed the 
roots of this indigenous American 
music. This show is a medley of many 
styles of blues, both acoustic and elec¬ 
tric, traditional and contemporary, 
local to international. Each show is 
a unique interpretation of the blues 
presented by either JD, BJ, or Mario, 
ranging from the Delta to Chicago, 
from Piedmont to Texas, and with a 
good measure from the West Coast. 
You’ll hear straight ahead Chicago 
blues, R&B, big band blues, jazz, 
zydeco, soul, gospel, and blues that’s 
not easy to classify. 

Blues 

8:00 PM-10:00 PM 
Anne Halo 
Noise Loves Audio 

Adventures in sound: new releases, 
sneak peeks, record label/band/artist 
showcases, spoken word, poetry, & 
sound collage 
Eclectic 

Alternates with: 

Bloody Holly 
Rockin’ Bones 
Aloha from Hell 

Garage, Horror Surf, Rock ‘n Roll, 
Punk, Oldie Moldies, Power Pop, 
Psychobilly, Soundtracks & Spooky 
Treats 

10:00 PM-12:00 AM 
Tim Matranga 
Kicksville 29 BC 

Garage,psychedelia, 50’s, 60s, R+B, 
Soul, Funk, all the best, all the time. 
60s Rock/Soul/Psych/Private 

monday 

12:00 AM-1:30 AM 
Ophelia Necro 
The Suicide Watch 

A creepy radio show with songs about 
the macabre, murder ballads and 
songs by suicidal artists also featuring 
an old time radio show that will give 
you nightmares. 

Post punk, etc. 

1:30 AM-3:00 AM 
A Real Human Being 
Pinklon 

Late Night at Seven Cuils 

For your saftey, please do not stand on 

the toilet seat. 

Indie rock, Psych folk, Electro, Dark 
Wave, Ambient, Jazz, Spoken word, 
Bossa nova, World fusion 

3:00 AM-4:30 AM 
baby d 

The Wandering Rocks 
knowing that nothing need be done 
is the point from which we begin to 
move. 

Hip-Hop, R+B, Soul, Mellow 
Electronic, Good Vibes 

4:30 AM-6:00 AM 
Cookie Monster 
DJ (DG)Dirty Grandma 
Connecting the Dots 



Eclectic 

6:00 AM-8:00 AM 
DJ J Kill 
Zoopapa 

The Bigfoot Truth Society 
An investigation into the enigmatic 
figure of Bigfoot, as well as an eclectic 
mix of music. 

Eclectic 

8:00 AM-8:30 AM 
A1 Jazeera News Half-Hour 
A1 Jazeera is the first international 
English-language newscast to broad¬ 
cast across the globe from the Middle 
East. It offers exclusive radio rights 
in the United States to Pacifica Radio 
and Pacifica affiliates in the Pacifica 
Radio Network. Its combination of 
news gathered from over 70 news 
bureaus across the across the world, 
is delivered as television content and 
edited for radio in the morning at 
WBAI-Pacifica (New York) and in the 
evening at KPFT-Pacifica (Houston). 
News 

8:30 AM-9:00 AM 
Trailer Talk 

9:00 AM-9:30 AM 
Making Contact 

9:30 AM-12:00 PM 

Chon 

Everlasting 

FUN 

Eclectic 

12:00 PM-1:00 PM 
Amy Goodman 

Democracy Now: The War & Peace 
Report 

A daily TV/radio news program, 
hosted by Amy Goodman and Juan 
Gonzalez, airing on over 900 stations, 
pioneering the largest community 
media collaboration in the United 
State. 

News 

1:00 PM-2:30 PM 
Lady Kay 

The Triplofonic Sounds 

Garage, Pop, Punk, catchy jingles and 

Rock n Roll nostalgia. 

Eclectic 

2:30 PM-4:30 PM 
Nats 

De Facto De Structo 
Rock and Roll 

4:30 PM-5:00 PM 

Free Speech Radio News 

An ear to the ground and a voice to 

the air. Independent news produced 

by Pacifica.http://fsrn.org/ 

News 

5:00 PM-6:00 PM 
Justyn Groove 
Lien Do 
In Visibility 

We work to create dialogue about 
queerness, oppression, issues of 
colour, critical theory and to help 
bring a voice to underrepresented 
communities 



tuesday 

12:00 AM-1:30 AM 
DJ Odd Job 
Canyon Law 
Angels Attack 

Like an angel who has forsaken 
mercy, rise up, young child and em¬ 
brace your destiny. 

Eclectic 

1:30 AM-3:00 AM 
Veruca Salt 

The Republican National Conven¬ 
tion 

I sell propane and propane acces¬ 
sories 

—Sylvia Plath 

Blue-eyed Soul, Twee Folk, Dueling 
Banjos, Elevator Muzak 

3:00 AM-4:30 AM 
Kat Moon 
Shenanigans 

Better than the stomach flu. 

Indie Pop, Indie Rock, Jazz, Folk, 
Rock, Electronic, Dance, Pop, In¬ 
ternational, Polka, Ambient 

4:30 AM-6:00 AM 

Queen Chillage 

Senor Soul 

Mellow Mood Mix 

chill vibes for the starry eyed lovers 

treading star-crossed paths 

Eclectic 

6:00 AM-8:00 AM 
Belle Starr 
Bonanza Jellybean 
The Morning Sickness 
Psych, Folk, Rock, Country 

8:00 AM-8:30 AM 
A1 Jazeera News Half-Hour 

8:30 AM-9:30 AM 
TBA 

9:30 AM-11:00 AM 
Clementine 

No Cure For The Terminally Awk¬ 
ward 

but boy do I wish there was 
Eclectic 

11:00 AM-12:00 PM 
Aextro Lynx 
Aextro Lynx 

12:00 PM-1:00 PM 
Amy Goodman 

Democracy Now: The War & Peace 
Report 

1:00 PM-2:30 PM 
TBA (DJ Sugar) 

Sugar 
Soul, Funk 

2:30 PM-4:30 PM 
Chris Killimanjaro 
‘lectronic mail 

Playing lofi, pop, psych, synth, 
proto from a long line: Ben-Post- 
Chastity-Blues, Ben-Exodus, Ben- 
Shining-Mountain. 

Eclectic 

Alternates with: 

TBA 


4:30 PM-5:00 PM 
Free Speech Radio News 

5:00 PM-6:00 PM 
Fayia 

Sounds of Africa 

News, current events and music from 
the continent. 

6:00 PM-7:00 PM 
Mick Pinn 
KDVS Radio Theater 
Audio Plays 

7:00 PM-8:00 PM 
Aggie Talk 

Aggie sports and the rest of the sport¬ 
ing world. 

Sports Talk 

8:00 PM-10:00 PM 
Miss Dot 

Christopher Garbage 

Try Before You Buy 

Punk, Free Jazz, Noise, Trash Rock 

10:00 PM-12:00 AM 
Mr. Mick Mucus 
The Chicken Years 
Fun With Sound 
Rock 

Wednesday 

12:00 AM-1:30 AM 
Split P 

140 Beats per Minute 

Beatmixed dance music 
Dubstep, Electronica, Dance 

1:30 AM-3:00 AM 
Dr. Spaceman 
DJ Korndog 
Eclectic Boogaloo 

We play it all. 

Eclectic 

3:00 AM-4:30 AM 
DJ Deep Blue 
DJ EZ Smooth 
The Funky Joint 

Playing the best funky and laid-back 
beats to end your morning troubles. 
Hip-hop, reggae, acid jazz 

4:30 AM-6:00 AM 
Franbadu 
Frankly Stylin’ 

Great Gig in the Sky 

This, that, and this 
Eclectic 

6:00 AM-8:00 AM 

Weaver 

Elysian 

Moonwalk with Us 

A different region every week. 

8:00 AM-8:30 AM 
A1 Jazeera News Half-Hour 

8:30 AM-9:30 AM 
Phillip Wister MFT 
Dr. Art Magana 
Psychnation 

Detailing and discussing major issues 
in the sciences. From solar systems to 





Edwardian Death Punk 


microcosms, hear both cutting edge 
and controversial topics brought to an 
accessible level. 

9:30 AM-12:00 PM 
DJ Dreamgirl 
Cassettes and Incense 
Dreamy 

Female, experimental, noise, folk 

12:00 PM-1:00 PM 
Amy Goodman 

Democracy Now: The War & Peace 
Report 

1:00 PM-2:30 PM 
Dr. Kelp 
mahou shoujo 

A magical girl playing all sorts of 
Japanese tunes 

Fantastical and Phantasmagorical 

2:30 PM-4:30 PM 
Goat-Man 
Fever Dreams 

Cutting-Edge musical treasure, time 
travel through the decades and across 
genres 

Eclectic, Electronic, IndieRetro, Funk, 

Chillwave 

Alternates with: 

Captain Cook 
Adventures at Tea 

An exploration into whats new in in¬ 
dependent rock music. 

Indie, Indie Rock/Pop, Electropop/ 
rock. 

4:30 PM-5:00 PM 
Free Speech Radio News 

5:00 PM-6:00 PM 
Dr. Andy 

Dr. Andy’s Poetry and Technology 
Hour 

Talk about Poetry & Technology with 
frequent guests. 

6:00 PM-8:00 PM 
Pumpkin Spicy 
Little Soybean 

Future Astrocat Soundsystem 
Est in Unicornium Confidimus 
Eclectic 

8:00 PM-9:00 PM 
Howard 

Mystery Surprise 

weekly on-air existential crisis 
fragile mosaic 

9:00 PM-10:00 PM 
Schrodinger’s Hat 
Planetarium 

An audible adventure through sonic 
architecture. 

Dream mop 

10:00 PM-12:00 AM 
Mr. Frankly 
Air Wave Pollution 
New Music 

Rock, Punk, Jazz, Experimental 

thursday 


12:00 AM-2:00 AM 
Robin Redbeast 

He Hates Music, He Loves Noise 
Oldies, Not-Music, Gross Rock, 
SKunch 

Alternates with: 

Luke ScratchRocker The BeatCleaver 

The WikkyWikkyPedia 

Hip Hop Headroom 

Hip Hop Interviews, Performances, 

Music, History, and Musicology. 

Hiphop 

2:00 AM-4:00 AM 
Purple Hayes 
Touched By The DJ 
1000 Cups of Coffee 
It is what it is. 

Alternative Rock, Techno, Jazz, 
Eclectic 

4:00 AM-6:00 AM 

Neptune 

Savage Youngs 

Music that is good to the ear 

World Music, Alternative Rock, Indie, 

Electronic, Old R+B, Hip Hop 

6:00 AM-8:00 AM 
DJ Karma 
Reem 
Mapped 

Different country each week, 
exploring the country from rock to 
jazz. 

International, Eclectic 

8:00 AM-8:30 AM 
A1 Jazeera News Half-Hour 

8:30 AM-9:30 AM 
F Word 

A show on feminism and radical 
queerness 

9:30 AM-12:00 PM 
Elly Stain 
Momo 
Pop Fiction 

You won't know the pop until you've 
heard the fiction. 

Eclectic 

12:00 PM-1:00 PM 
Amy Goodman 

Democracy Now: The War & Peace 
Report 

1:00 PM-2:30 PM 
The Color Technic 
Souls for Sale 

Revolving around Soul, Jazz, Hip 
Hop, Blues and everything in between 
we mix the older generation with the 
new. 

Soul, Jazz, Hip Hop, Funk, Blues, 
International 

2:30 PM-4:30 PM 
Flower Vato 

Tripping with the Flower Vato 
International, Eclectic 

4:30 PM-5:00 PM 
Free Speech Radio News 

5:00 PM-6:00 PM 
Douglas Everett 
Radio Parallax 

Science, history, politics, current 
events, whatever we damn well please. 


6:00 PM-8:00 PM 
Jaguar Shark 
Shark Hour 
cute pop sounds 
Pop, Rock 

8:00 PM-9:00 PM 
Simi 

Esotericism and the Occult in the 
Western World 

The roots of New Age, echoes of the 
cosmos. 

New Age, Experimental Electronic, 
Synthesizer 

9:00 PM-11:00 PM 
Loren 

Sounds Like Work 

out sounds and cerebral nonsense 
with rockin' moves 
psych, drone, electronic, experimen¬ 
tal, rock 
Alternates with: 

Calamity Janie 

Revenge of the Handlebar Moustache 
Music to Rock Your Socks off - Yee 
Haw! 

Rock, Indie, Punk 

11:00 PM-12:00 AM 

Fenris 

Anthony 

Live In Studio A 

Live in Studio Performance from local 
and touring artists. 

Live 

friday 

12:00 AM-1:30 AM 

Auxiliary 

Euphoria 

128-136 BPM 

Trance, House, Progressive 

1:30 AM-3:00 AM 
DJ Night 

Leaders of the New School 
Playing the hottest underrated coast 
to coast] 

Underground Hip-Hop, Storytelling 

3:00 AM-4:30 AM 
MC Luhan 

The Mic is the Message 
Conscious, abstract, and experimen¬ 
tal hip-hop with a focus on lyrics, 
message, and expression 
Hiphop 

4:30 AM-6:00 AM 
MountainEar 
Sista Sol 

Cosmic Undertones 
A journey to the far-reaches of the au- 
diocosm. Come groove with us! 
Electronic, Jazz, Hip-Hop, Glitch 

6:00 AM-8:00 AM 
Redwood 
Willow 
Wanderlust 

Wandering through the music jungle. 
Reggae, Electronic, Rock, Blues 

8:00 AM-8:30 AM 
A1 Jazeera News Half-Hour 

8:30 AM-9:30 AM 
TBA 


12:00 PM-1:00 PM 
Amy Goodman 

Democracy Now: The War & 
Peace Report 

1:00 PM-2:30 PM 

Beckz 

Daphne 

Waiting for Marriage 
#blessed 

Eclectic, Electronic, Indie Pop, In¬ 
die Rock, Ambient 

2:30 PM-4:30 PM 

Dr. Freon & Captain Mandrake 

Cooking With Sound 

Do you like language? Do you 

like elctronic music? Do you like 

English 

Cool Jams 

4:30 PM-5:00 PM 
Champ 

A Face For Radio / KDVS News 
Broadcast 

A Platform for broadcasts from 
our own KDVS News Dept, along 
with the eclectic musical styling of 
Champ 

News, Indie, Shoegaze, Interna¬ 
tional 

5:00 PM-6:00 PM 
Richard Estes 
Speaking in Tongues 
Social commentary and inter¬ 
views with people directly in¬ 
volved in struggles related to 
anti-imperialism, civil rights, the 
environment and the workplace, 
with an emphasis upon anti-au¬ 
thoritarian practice. 

Public Affairs 

6:00 PM-8:00 PM 
Sean 

Settin the Woods on Fire 
Nothing’s sacred 

Country, Folk, Americana, DIY, 
Outsider 

8:00 PM-10:00 PM 
Pirate of the High Frequencies 
1000 Points of Fright 
Metal, snacks, odd smells, re¬ 
quests, pet names, tickets, back¬ 
lash, and metal 

metal, metal, and stuff like metal 

10:00 PM-12:00 AM 

Malefactor 

Polluter 

TBA (F 22:00-00:00) 

Music that is hard, loud and ob¬ 
noxious with homages to the 
masters. 

Saturday 

12:00 AM-2:00 AM m 
The Blasphemer 
Raise the Dead 

Black, Death, Pagan, and Ambient 

Horror 

Metal 

2:00 AM-4:00 AM 

KayVee 

A. Shock 

Doctor Captinn 

The Living Dead at Davis 

And I shall call you Steve. 


4:00 AM-6:00 AM 
Joey Gray 
Bad Blood 

All forms of hard rock and metal from 
then to now. 

Hard rock, Metal, Blues, Rockabilly 

6:00 AM-9:00 AM 
Big Dave 

Buried Alive in the Blues 
What better way to start your week¬ 
end? Listen to blues from everywhere 
- new and old, national and interna¬ 
tional. 

Jazz, Rock, BluesFunk 

9:00 AM-12:00 PM 
Robyne Fawx 
Bill Wagman 

The Saturday Morning Folk Show 
Traditional & Contemporary Folk & 
Acoustic Music, including old time, 
Celtic, Bluegrass & Americana. 

Folk 

12:00 PM-2:00 PM 

DJ Markuss 

Curtis Carroll 

The D. Elkan 

The Prog Rock Palace 

Progressive Rock + Jazz from 60s to 

Present, from all over the world 

Progressive Rock 

2:00 PM-4:00 PM 
Ed 

Cactus Corners 

Euphony and Cacophony: Con¬ 
temporary Classical Music, Mod¬ 
ern Composition, Opera. Contact 
cactuscornerskdvs [at] gmail [dot] com. 
Classical, Avant-Garde 

4:00 PM-7:00 PM 
Gil Medovoy 
Crossing Continents 
World/International 
World 

7:00 PM-9:00 PM 
Jeffrey 

Today’s Aberration, Tomorrow’s 
Fashion 

A multigenre excursion through the 
latest additions to the KDVS library 
Eclectic 

Alternates with: 

TBA 

9:00 PM-11:00 PM 
David D. Young 

Upper Realm Shrieks: Music + Words 
A continuously evolving show from 
all periods of recorded musical his¬ 
tory with occasional spoken word. 
Jazz, Country, Soul, Blues, Rock, Spo¬ 
ken Word 

11:00 PM-12:00 AM 
M. Riot 
Joe Frank 

Joe Frank’s audio collages http://www. 
joefrank.com/ 






byZuha Khan 


Muhammad was a 

PUNKROCKER 


Identity is a tricky thing especially when outsiders 
see parts of yours as dissonant. I know too many 
people that still struggle with understanding how 
a straightedge mentality combines with one that 
likes nothing more than to chill with non-edgers 
at a gig and get rough in the pit. On top of that, 
let slip that you’re Muslim and the occasional 
eyebrow gets raised. There’s a bit of confusion, 
but no questions are asked. In 2003, Michael 
Muhammad Knight penned The Taqwacores, 
which consists of a multitude of characters with 
“dissonant” identities. 

The back of the novel sums it up pretty well, 
“...burqa-wearing riot girls, mohawked Sufis, 
straightedge Sunnis, Shi’a skinheads, Indonesian 
skaters, Sudanese rude boys, gay Muslims, 
drunk Muslims, and feminists. Their life together 
mixes sex, dope, and religion in roughly equal 
amounts, expressed in devotion to an Islamo- 
punk subculture, “taqwacore,” named for taqwa, 
an Arabic term for consciousness of the divine”. 

Now, why the hell would you read this book? 
You might not be a Muslim, a believer in God 
or organized religion. You read KDViations and 
love the hell out of underground music. This book 
isn’t trying to slam religion down your throat or 
depict it as “the cool one”. In fact, Knight wrote 
this novel as a parting to the religion. 

Read this novel for its colorful, truthful narratives. 

Every single one of those identities listed on the 
novel’s back exists in reality and Knight does 
a decent job fleshing out many of them. What 
brought a grin to my face was the way those 
identities intertwined with underground music 


-especially punk. The narrator, Yusuf Ali, moves into a 
house full of Muslims. This house is easily comparable 
to any of the KDYS house-show locations. Most of 
Yusuf’s housemates have some background in music 
and performing. Knight describes the high-energy of 
the house gigs and parties with experienced details. 
Ultimately, The Taqwacores is a coming of age novel 
focused around Yusuf Ali with the underground music 
scene serving as the backdrop to his self-revelations. 

//notes: Not long after “The Taqwacores” was 
written, a real Taqwacore movement was launched 
by bands like The Kominas, A1 Thawra, Sarmust, 
Vote Hezbollah, & more. A documentary was 
made, “Taqwacore: The Birth of Punk Islam”. 
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Asian & Pacific-Islander Queers 


I still remember the feeling when my mom first 
saw my sketchbook when I was sixteen -- 
the sketchbook was from a required art class, 
half-filled with drawings of boxes and perspective 
lines, the other half filled with whatever caught 
my whimsy. My head felt like it was spiraling up 
as my stomach simultaneously dropped down, as 
my mom casually mentioned that she saw some 
of my drawings, remarking that they weren't very 
good, smirking. I threw away that sketchbook 
shortly thereafter, carefully shredding each and 
every one of my terrible drawings. It would be two 
years before I attempted to draw again -- and even 
then, hiding my sketchbooks jealously, becoming 
irrationally angry when anybody would try to 
look into it without my permission, tearing up 
most of what I drew. 

And to think, that now, I show people my art 
willingly -- this is why I'm doing it. 


Beat the anxiety, being proud of wl 



A V W 


by Chie Ueda 

That is what APIQ Visibility Week means to me. 
To simply be visible, to let people know that I am 
here (and queer). And loud, not ashamed, with 
my chin drawn towards the sun. 

The pieces I will be showing in the Art Exhibit 
(which is an event in APIQ Visibility Week!) won't 
be inherently connected to API (Asian & Pacific 
Islander) or Queer themes. It doesn't have to be. I 
believe that by putting myself out there, vulnerable 
and subject to judgement -- that is enough. This 
itself can empower, can bring awareness for an 
individual. 

From my experiences, I can see that API culture 
may not exactly., nurture a burgeoning artist in 
the same ways that a more Western culture might. 
Or it is cast off as a hobby, hardly a life passion 
and/or career. What I wish I could convey, is that, 
art is Important. Art is a unifying force, and I see 
it connecting our community that huddles under 
the umbrella of API and Queer. 


APIQ (Asian & Pacific-Islander Queers) is a student 
organization at UC Davis founded in 1999. 

Our mission is to provide a safe, confidential space for 
students who identify as both API (Asian and/or Pacific- 
Islander) and LGBTQQIA (Lesbian, Gay, Bisexual, 
Transgender, Questioning, Queer, Intersex, Asexual). 

APIQ holds a variety of meetings and events throughout the 
year such as socials, discussions, and workshops where we 
explore important topics like identity, coming out, health, 
and politics. 


apiq visibility week 

January 28th-February 1 

To join the APIQ mailing list or get more information, 
send an e-mail to apiqcore@ucdavis.edu or go to apiq.tumblr.com 






Maggie Cats & other favs 


Better Late Than Never! Mag¬ 
gie Cats Long-lasting Favorite of 
2012 

When it comes to identifying best-of-the- 
year music, I’m apprehensive and wracked 
with guilt. Am I forgetting something 
awesome that came out in January? Is 
this incredibly short-sighted of me? What 
about the life-altering records that will 
be released in late December? But guess 
what—I found a way around it! 

My “Best of 2012” was actually 
released in 2011. BAM! 

The PreTeen 7” “Keep It Nice” hit the 
streets in San Francisco in August 2011, 
then the 7” walked itself 74 miles to 
KDVS. At least, I think it walked itself 
since we didn’t get our hands on it until the 
latter half of 2012. The songs (especially 
“Killer”) take me to a blanket-filled room 
of swaying with my eyes closed where— 
in addition to blankets—I’m wrapped in 
lo-fi poppy bliss. The 7” is melodic and 
sweet and tugs at my heartstrings in spite 
of the fact that I rarely pay attention to 
the lyrics. You know, I’m too busy happily 
swaying to sing along. 



To save you from the potential job-losing 
internet search of “PreTeen 7 inch”, here is the 
bandcamp link. Happy listening! http:/ 7 preteen. 
bandcamp.com/ 








Monday-Saturday 11am-3pm 


Now accepting Aggie Cash! 





Davis House Shows 



Top left: crowd surfing camera man 
Top right: more house show 
crowd surfing 


Bottom left: Terrible Feelings 
Bottom right: The Golden Awesome 
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Top left: happy crowd 

Top right: crowd at Mac DeMarco show 

Bottom left: Lotion 
Bottom Middle: Mac Demarco 
Bottom Right: Surf Club 
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Facing page and top two art pieces 
by Chie Ueda. Bottom four on this 
page, Cover page and Backpage by 
Jordan Gerstman. 

For more information on Jordan 
Gerstman’s work, go to: 

http://www.facebook.com/JordanGerst- 

manPartTimeArtistFullTimePutz 
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sitting and staying, swaying in my mind 

the intentions are caught in a gutter butter grind 

give me however many taps you got, my lips are chapped 

like some butt-less rider 


enjoy the mirror because it's a lie 

just like when u figure out pi, i told this guy on the corner of the street that 

cat scratch gotta dodge the vip 

he sipped some of my beer and looked me pupils inside out, and said to me in my mother's voice 
"ur dinner is cold u ungrateful gerbil" that was uncalled for mother goose, 

u intrude on my territory and instigate and impose restrictions 

on my adversary's desk, 


GIVE ME THE REPORT BY NINE AM 

the boss is meeting with us at 9:15 am, i'm already cutting ur slacks 
because i know 
ur jeans are long and fitted 

boost up to the window and i saw a Ml caca singing its tunes 
it was in sync with the heavenly blue 

goat father, billy boy son, it's the end of your trial and error run 

replace your face into the sand castle and leave ur legacy 

grab a stick and swivel around the dirt, bumping into all sorts of rocks and leaves 

their astronomical roots are bound to form, reflection bounced and hidden inside ur vessel 

look up south and you feel like the light is out, roaming through some plain, in mississippi reign atop those 

wiiiowly wispy roger waters, pulp free nonfiction, your life is a contradiction 

by Hadeyeh Hidari 
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Poetry by Stephen Jungco 


fresh mornings yawning as i rise,- 
stretching my body like sunbeams slowly waltzing 
across across autumnal canopies of trees, 
casting shadows - letting me know that all is 




why don't we 

take the steps to find a way to connect 
amidst this discord that echoes through my 
mind like chords of confusion,- 
a cloak of chaos that shrouds the 
unraveling of understanding. 

...beyond the concern towards an attraction to 
the fleeting, transient, and beautiful, 
discover a way to create by 
diving into the womb of words that 
birth ideas, love creates what we seek 
when speaking our relationship to the divine 


(or will eventually) be 
all right, 

en ambos la oscuridad y la claridad. (in both darkness and light) 
and it's about the hour of my return 

after a period of learning, now yearning to share these treasures,- 
i've come prepared, soul laid bare as eyes squint at the glare of this 
divine brilliance. 

shuffling through thoughts in the effort to shift rusty gears, 
and begin lifting the dust off these records 

(& resume their revolutions 360 degrees: at a rate of 33 1/2 rpm, 
sometimes 45rpm, sometimes sometimes 78rpm) 

verifying my experience with these blessed bass line vibrations 
of my vocals 

(dying breaths mark the transient lifetimes of these sentences & stanzas) 
focal points rarely ever blurred and that's Truth: 
my passions i d never dare to dilute- and i've discovered this to be critical to the solution: 
refute the circumstances of confusion, though sometimes i Know i simply can't help but crave 
the inebriating embrace of chaos[kisses that echo through hallways of my memories] 
summer days envelop me like waves crashing, tracing the edges of the shore 
and shimmering like the infinite diamond snowflakes of this dream-laced taste of la divinidad. 




V -4k 
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Blessed virgin-semblance-package 
is bought & sold in this fair land... 
worldwide wracker tests the nerve- 
guns which stun ye no doubt. Found 
dog debt dums ya down. Aztec 
magic overall influences influences 
all of us here on the west coast in 

a very subliminal way!!! Buying 
& selling & yelling & wearing a 



bell as yer moving around... panic 
attack describers get it down. Foul 
ball walls stand so tall. Etched out 
Eternity is aching ya out... 
body & soul 


Free verse wheeler-dealers spin 
w/momentum to get their social 
thang a going. Fracas Racket 
action sacks yer dern brain at the 
corner of bully-folk & pain. They 
arrange a silver lining right 'round 
yer electronic brain. Weird Light 

Insightfulness 

is A STASIS generated sumhow.... 
burdened lightly... fallen!!! 
False Start wardog emphasizes 
mistreatments NOW. Alight 
reversity REEFERsmoker wind¬ 
up sailin' on compliance begins to 
sing, outside evidence inference is 
a reference for a seance. 





r 


KDVS 

fundraiser 

April 22-28 


Support the community at 

fundraiser.kdvs.org 





Various Poems 

by Joshua Hong 

i wrote her a folk song 

that didn't win her heart 

so i gave my body to the sharks 

I'll be around 

Division 

I was never really good a long division 
the only thing I could do 
was stare at the numbers 
and feel upset 

whenever I crossed them out 
and turned them into 
a passing feeling 

I hope they don't 
call me a murderer 


(your place) 
is too far 


from me 

Will we still kiss when we're sober 
or will the pinkness in our cheeks 
lose it's hue 

during the intermission 
I found you in the library 
and I felt like a tourist 
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1. Dum Dum Girls - "End Of Daze" (Sub Pop) 

2. Ty Segall - "Twins" (Drag City) 

3. Lives of Angels - "Elevator To Eden" (Dark Entries) 

4. Mac Demarco - "2" (Captured Tracks) 

5. Fine Steps - "Boy's Co." (Song Records) 

6. Gravys Drop - "Hot Donuts Now" (Burger/Spot-On Sound) 

7. The Fresh & Onlys - "Long Slow Dance" (Mexican Summer) 

8. Weird Party - "Hussy" (Sex & Death) 

9. Dead Luke - "Meanwhile...In The Midwest" (Moon Glyph) 

10. Malditos - "S/T" (Alchemy Coffin) 

11. Moon Duo - "Circles" (Sacred Bones) 

12. PreTeen - "Keep It Nice" (Self Released) 

13. Peak Twins/Scott & Charlene's Wedding - "Split" (Night 
People/Bedroom Suck) 

14. The Parasites of the Western World - “The Parasites of the 
Western World" (De Stijl/Criminal) 

15. Deerhoof - "Breakup Song" (Polyvinyl) 

16.Six Organs Of Admittance - "Ascent" (Drag City) 

17. Grave - "Endless Procession of Souls" (Century Media) 

18. Various Artists - "The Cool-Aid Benefit Album" (Regenerator/ 
Light In The Attic ) 

19. Margy Pepper - "Golden Webs" (Self Released) 

20. Adn' Ckrystall - "Jazz Mad" (Dark Entries) 

21. The Coathangers/Heavy Cream - "Merry Go Round b/w 
Toasted" (Suicide Squeeze) 

22. Ex-Cult - "M.P.D." (Goner) 

23. And And And - "No Party" (Thing Thing Thing) 

24. Helvetia - "Nothing in Rambling" (Joyful Noise) 

25. The Babies - "Our House On The Hill" (Woodsist) 

26. Blank Realm - "Go Easy" (Siltbreeze) 

27. Behexen - "Nightside Emanations" (Debemur Morti) 

28. R. Steevie Moore - "Hearing Aid" (Megaphone) 

29. Guilty Strangers - "Some Old Stuff 2008-2011" (Self Released) 

30. Lamps - "Under The Water Under The Ground" (In The Red) 

31. Useless Eaters - "New Program" (Anti Fade ) 

32. Tamaryn - "Tender New Signs" (Mexican Summer) 

33. Gap Dream - "Self Titled" (Burger) 

34. Cult Of Youth - "Love Will Prevail" (Sacred Bones) 

35. Black Tambourine - "OneTwoThreeFour" (Slumberland) 

36. Guinea Worms - "Smiles" (Columbus Discount) 

37. G. Green - "Crap Culture" (Mt. St. Mtn) 

38. Kendra Morris - "Banshee" (Wax Poetics) 

39. Disco Volante - "No Motion" (Medical) 

40. Cemeteries - "The Wilderness" (Lefse Records) 

41. Lazy - "Party City" (Moniker) 

42. The Barbaras - "2006-2008" (Goner Records) 

43. Brute Heart - "Wildfire" (Water Wing) 

44. Tilly and the Wall - "Heavy Mood" (Team Love) 

45. Tav Falco's Panther Burns - "Behind The Magnolia Curtain" 
(Fat Possum) 

46. Black Marble - "A Different Arrangement" (Hardly Art) 

47. Blanketship - "Related Shorts" (Gigante Sound) 


48. Protomartyr - “No Passion All Technique” (Urinal Cake) 

49. Tyvek - “On Triple Beams” (In The Red) 

50. Moving Finger/Ex-Cult/Toxie/Nots - “Gonerfest Bonus Al¬ 
bum” (Goner) 

51.Southern Comfort - “Silver And Gold b/w Don’t Cry No Tears” 
(Black Petal) 

52.Straight Arrows - “Can’t Count” (Anti Fade ) 

53. The Legs - “AAAA The New Memphis Legs” (Goner Records) 

54. Toy Love - “Live At The Gluepot” (Goner Records) 

55. Food Pyramid - “Mango Sunrise” (Moon Glyph) 

56. Meat Market - “Meat Market” (Under The Gun ) 

57. Girls Names/Weird Dreams - “A Troubled See b/w House of 
Secrets” (Slumberland) 

58. Various Artists - “Eccentric Soul: Omnibus Vol. 1” (Numero 
Group) 

59. Clinic - “Free Reign” (Domino) 

60. The Mentally Ill - “Strike The Bottom Red” (Last Laugh) 

61. Dan Melchior - “The Backward Path” (Northern Spy) 

62. Monoshock - “Walk To The Fire” (SS Records) 

63. Psychic Twin - “Gonna Get her” (Lefse Records) 

64. Bobby Womack - “Bravest Man In The Universe” (XL Record¬ 
ings) 

65. Unnatural Helpers - “Land Grab” (Hardly Art) 

66. Yokokimthurston - “Yokokimthurston” (Chimera Music) 

67. Karthala 72 - "Diable du Feu!" (Electric Cowbell Records) 

68. Dana Falconberry - "Leelanau" (Antenna farm) 

69. Tame Impala - "Lonerism" (Modular) 

70. Teen Daze - "All of Us, Together" (Lefse Records) 

71. Guided by Voices - "The Bears for Lunch" (Guided By Voices 
Inc.) 

72. Featureless Ghost - "Personality Matrix" (Night People) 

73. Andrew Bird - "Hands Of Glory" (mom + pop) 

74. The Rippers - "Better The Devil You Know" (Slovenly) 

75. Cosmonauts - "If You Wanna Die Then I Wanna Die" (Burger) 

76. Beloved Binge - "Pockets" (Self Released) 

77. Woods - "Bend Beyond" (Woodsist) 

78. Ariel Pink's Haunted Graffiti - "Mature Themes" (4AD) 

79.Slug Guts - "Playin' in Time With the Deadbeat" (Sacred 
Bones) 

80.Schatzi and Hazeltine - "Happy Birthday Baby" (Burger) 

81. The Incredible Kidda Band - "Bitch" (Last Laugh) 

82. Brian Eno - "Lux" (Warp) 

83. Various Artists - “Indonesia Pop Nostalgia” (Sham Palace) 

84. Menahan Street Band - “The Crossing” (Daptone) 

85.Soff Shoulder/Orange Coax/No Babies/Busy Lights - “Split” 
(Gilgongo) 

86. Bruce Cole - “Oh, Lou Lost The Elvis Tapes!” (Rerun) 

87. The Unwed Teenage Mothers - “If You Think You’re Lonely 
Now” (Speakertree) 

88.Spectre Folk - “The Ancient Storm” (Vampire Blues ) 

89.Sex Church - “Somnambulist” (Instant Pleasure/Psychic 
Handshake) 

90.Cheater Slicks - “Reality Is A Grape” (Columbus Discount) 

90.3 Flowerss - “Charm” (Senescent) 

in 2013 
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Upcoming Events 


Thu, 1/31 Pregnant, Healing Potpourri, Dad Punch @ Davis Bike Collective | 8pm 


Fri, 2/1 Jennifer Rogar, Aly Tadros, J.Irvin Dally, & The James Israel Band 
@ SHINE, 1400 E Street #A, Sacramento,CA | 8pm all ages 


Sat, 2/2 CHARLES ALBRIGHT / THE SCOUSE GITS (Th’ Losin Streaks) / FOUR EYES / 
BOATS! @ Bows & Arrows | 8pm all ages 


Sun, 2/3 SUNDAY NIGHT DANCE PARTY! DJ LARRY (Flower Vato) spins @ The Press 
Club | 9pm 21 + 


Mon, 2/4 Electropoetic Coffee and Bob Stanley @ Luna’s Cafe (1414 16th St) | 
7:30pm all ages 


Wed, 2/6 Nooner: Zorelli- Caribbean jazz concert @ Sac State University Union 
Redwood Room | 12pm all ages 


Thu, 2/7 Jay Shaner Band in residence @ Fox & Goose | 8pm 21 + 


Sun, 2/10 Elephant Rifle (reno) / Dead Net / Kentucky Dirty / Magic Bullets @ Bike 
4th | 8pm all ages 


Fri, 2/15 Anthem, Cadence, Causa Mortis, Vitality, Crossface @ The Cave 205 
Bridge St Yuba City | 7pm all ages 


Sat, 2/16 KDVS presents: The Mallard (SF), G. Green, English Singles @ Davis Bike 
Collective | 8pm all ages 
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KDVS WINTER 2013 PROGRAMMING SCHEDULE 


Sunday 



00 : 00 - 02:00 

Neonate (Fighting for a Future) 
M. Riot 


02:00-04:00 
Destroy All Monsters 
DJ Foxworthy 


04:00-06:00 
Good Measure 
Rae 


Monday 


00:00-01:30 
The Suicide Watch 
Ophelia Necro 

01:30-03:00 
Late Night at Seven Cuils 
E Money, Cat Steezy 

03:00-04:30 
The Wandering Rocks 
baby d, Steppa 

04:30-06:00 
Connecting the Dots 
Cookie Monster, DJ (DG)Dirty Grandma 


Tuesday 


00:00-01:30 
Angels Attack 
DJ Odd Job, Canyon Law 



01:30-03:00 

The Republican National Convention 
Veruca Salt 

03:00-04:30 
Shenanigans 
Kat Moon 

04:30-06:00 
Mellow Mood Mix 
Queen Chillage 


06:00-08:00 

Songs of Praise Gospel Program 
Bobby H, Dr. Kwame 


08:00-10:00 
In Focus 

Bernard Benson 


10:00-13:00 
The Island 
Radio Cafe 
Gary B. 
Goode 


10:00-13:00 

Cross-Cultural 

Currents 

Mindy 


13:00-15:00 
Radio Wadada 
Papa Wheelie 


06:00-08:00 
The Bigfoot Truth Society 
DJ J Kill, Zoopapa 


06:00-08:00 
The Morning Sickness 
Belle Starr, Bonanza Jellybean 


Wednesday 


00:00-01:30 
140 Beats per Minute 
Split P 

01:30-03:00 
Eclectic Boogaloo 
Dr. Spaceman, DJ Korndog 

03:00-04:30 
The Funky Joint 
DJ Deep Blue, DJ EZ Smooth 

04:30-06:00 
Great Gig in the Sky 
Franbadu, Frankly Stylin’ 


06:00-08:00 
Moonwalk with Us 
Weaver, Elysian 


Thursday 


Eri/Hoi\ / 


^rrh irHnv 


14:30-16:30 
He Hates Music, 
He Loves Noise 
Robin Redbeast 


14:30-16:30 

Hip Hop Headroom 
Luke, ScratchRocker, 
The BeatCleaver, The 
WikkyWikkyPedia 


■ 




00:00-01:30 

Euphoria 

Auxiliary 


02:00-04:00 
1 000 Cups of Coffee 
Purple Hayes, Touched By The DJ 


04:00-06:00 
Savage Youngs 
Neptune 


06:00-08:00 
Mapped 
DJ Karma, Reem 


l 


01:30-03:00 

Leaders of the New School 
DJ Night 

03:00-04:30 
The Mic is the Message 
MC Luhan 

04:30-06:00 
Cosmic Undertones 
MountainEar, Sista Sol 


06:00-08:00 
Wanderlust 
Redwood, Willow 


00 : 00 - 02:00 
Raise the Dead 
The Blasphemer 


02:00-04:00 
The Living Dead at Davis 
KayVee, A. Shock, Doctor Captinn 


04:00-06:00 
Bad Blood 
Joey Gray 


08:00-08:30 Al Jazeera News Half-Hour 

08:30-09:00 Trailer Talk 

08:30-09:30 

Dragonz Not Included w/Noah 

08:30-09:30 

Psychnation w/Phillip Wister MFT 
Dr. Art Magana 

08:30-09:30 

F Word 

08:30-09:30 

TBA 

09:00-09:30 Making Contact 


09:30-1 1:00 




09:30-12:00 

No Cure For The Terminally Awkward 

09:30-12:00 

09:30-12:00 

09:30-12:00 

Everlasting 

Clementine 

Cassettes and Incense 

Pop Fiction 

Unspeakable Cults 

Chon 


DJ Dreamgirl 

Elly Stain, Momo 

Malefactor 


1 1:00-12:00 



Syndicate 8 





Aextro Lynx 





1 2:00-1 3:00 Democracy Now: The War & Peace Report 




Amy Goodman 




13:00-14:30 
The Triplofonic Sounds 
Lady Kay 



14:30-16:30 
De Facto De Structo 
Nats 


15:00-18:00 
New Day Jazz 
Justin Desmangles 


13:00-14:30 

Soul & Sunshine 

Sugar 

14:30-16:30 

‘lectronic mail 

Chris 

Killimanjaro 

14:30-16:30 
The Drawing 
Board 

Ace Red 

/ l\W Vi 


1 3:00 

-14:30 

mahou shoujo 

Dr. Kelp 

14:30-16:30 

14:30-16:30 

Fever Dreams 

Adventures at Tea 

Goat-Man 

Captain Cook 




13:00-14:30 
Souls for Sale 
The Color Technic 


14:30-16:30 

Tripping with the Flower Vato 
Flower Vato 


13:00-14:30 
Waiting for Marriage 
Beckz, Daphne 


16:30-17:00 Free Speech Radio News 


17:00-18:00 
In Visibility 

Justyn Groove, Lien Do 


17:00-18:00 
Sounds of Africa 
Fayia 


17:00-18:00 

Dr. Andy’s Poetry and Technology Hour 
Dr. Andy 


17:00-18:00 
Radio Parallax 
Douglas Everett 


14:30-16:30 
Cooking With Sound 
Dr. Freon & Captain Mandrake 


1 6:30-17:00 A Face For Radio / 
KDVS News Broadcast 

17:00-18:00 
Speaking in Tongues 


06:00-09:00 
Buried Alive in the Blues 
Big Dave 


09:00-12:00 

The Saturday Morning Folk Show 
Robyne Fawx, Bill Wagman 


12:00-14:00 
The Prog Rock Palace 
DJ Markuss, Curtis Carroll, 
The D. Elkan 


14:00-16:00 
Cactus Corners 
Ed 



16:00-19:00 
Crossing Continents 
Gil Medovoy 
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